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Throughout the first half of the 20th century, 
thousands of women left Galicia alone to go to 
America. Many of them were illegal, carrying on 
documents that forged their age and even their 
identity. Common stories as Merce’s, set aside for 
going into service, and from night to morning, dis-
missed. With nowhere to go or no one to ask for 
help, Merce spends three days and three nights 
at the Constitution Station (Estación Constitución) 
where her life is linked to other emigrants’ lives. 
On a par with a job at the factory Mil8, Merce gets 
married, attends financial classes in some of the 
Galician Societies when finally comes a day that 
the rule is shattered by something as simple as 
being captivated by a situation which is hard for 
her to name. 

When we arrived at the harbor, two ladies  
from the Catholic Church took care of us,  
of the girls who were travelling alone.  
And of our documents. In order to avoid  
going through customs, they said.  
The house where I work is fine. There are  
two kids. I hope you are feeling good, 
grandma. Don’t stop eating…

(Merce)
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	 The	film

 Original title A cicatriz branca

 International title White Scar

 Gender Fiction

 Year 2012

 País Spain. Argentina

 Production Companies Nós, Produtora 
  Cinematográfica Galega 
  Haddock Films 
  CRTVG

 Runtime 92’

 Language Galician

 Recording format XDCAM HD 422

 Aspect ratio 1.85:1

 Locations Galicia, Buenos Aires
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A young lady with her legs hooked onto the 
bam-bam of a trapeze grabs another girl’s feet 
with her hands who, in turn, is hanging onto the 
void and has to hold someone else’s hands who 
swings on the trapeze at the opposite end. All 
of them know there is no net. The girl hanging 
onto space closes her eyes just when her body 
starts to tighten up and comes to meet another 
body. This is an allegory of a story of women who 
emigrated alone.  

Conceived as a film that establishes a link with 
a core social fact in the 20th century, migration, 
in this case as diverse experience of one of the 
most fragile groups and only partially visible, the 
women, A cicatriz branca (White scar) is a spiral 
story that leads straight to the sensations that are 
being shaped into the interior of the characters 

by the shock with certain places and situations, 
until a distant vision of themselves.  

From the real documentary (stories of women, so-
ciological studies, representation in literature and 
other creative modalities) the film adopts Antón 
Moreda as male character, the flesh and blood 
main character of Margarita Ledo’s novel which 
received a financial support from the Ministry of 
Culture in 1987 and was published as Porta Blin-
dada (Armored Door, Xerais, Vigo 1990).

For this journey from the writing to the image, 
from nonfiction materials to a work of fiction, from 
the absence of language to language as a means 
to build the desire, A cicatriz branca (White 
Scar) recovers certain “places” of the migration 
where something happened, as the venue for  
the movie. 

From the parameters of heritage cinema, in a 
bid to depict the feminist slogan “the personal 
is political” and thought as “low-budget film”, 
among A cicatriz branca’s aims is to enhance 
the relations of some elements with others  
— images, gestures, tone, spaces, music, light, 
sounds — and the movie-making experience as a 
place of empathy among characters and a team, 
made up mostly of young people, expressing 
themselves as the production comes to fruition 
and is part of a work which, like any art piece, is 
a palimpsest.
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In the early 1900s, Galician women who emi-
grated alone were hosted in Buenos Aires by 
the Tertiary Carmelites, the “Daughters of Maria” 
or by the “Servant Girl’s Protection Association”. 
Hardship, abandonment, sexual assaults, single 
mothers… as cause, another distant and mock-
ing city, where most of them became “servants” 
of domestic maids. Such is the backdrop to A 
cicatriz branca. 

Represented in the collective imaginary as faith-
ful puppies, hardworking and illiterate, often as 
pig-headed, twisted and tightwad, as witty and 
laughable in the radio and film series “Cándida”, 
as an object of desire, at times, the “Galician 
woman’s syndrome” is identified by certain pho-
bias, a marked guilt, the fear of ridicule and the 
panic of being in the talk of the town, the fear of 
being judged.

With one single image in mind, the embrace of 
your loved ones at the pier; with a cheese, a piece 
of bread, a quilt and, if it is the case, a sewing 
machine, her bundle — when someone waited for 
them — it joined six canvas shirts or a few threads 
of saffron for those who went to pick them up. 

Often, an illness would appear on the crossing, 
as the first symptom of the loss and of a process 
of estrangement that was apparently generated 
when joining the dances and gatherings of the 
Society which grouped together those from her 
parish. Getting married, generally “without think-
ing” was her natural end to such an extent that  
the club of Lugo, or the Asturian club, worked  
as the two major marriage agencies.  

Perhaps, the most significant moments for female 
migration were the 1920s and 1930s, with the 
civil war and the exile as inflection, and the years 

of Peronism, when the female immigrant rises to 
position of industrial worker and uses Evita as a 
reference.  

The characters that plot the story of A cicatriz 
branca have totally different origins, to a certain 
degree all immigrants are at the same time. They 
are here and there, belong to that time and also 
invade the present; sometimes it is the imaginary 
that survives together with a strange capacity to 
recognize/bear the loss while an inner journey is 
developed which, as every journey, changes their  
behavior, and with it their instincts.
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	 Film	Credits

 Written and directed by Margarita Ledo Andión

 Director of photography Pablo Cayuela Miguel

 Production sound mixer David Machado
  Sebastián Sonzongni 
  Xoan Escudero

 Editor Ramiro Ledo Cordeiro 

 Music by Abe Rábade

 Cast Eva Veiga
  Xabier Deive 
  Lino Braxe 
  Tamar Novas 
  Margarita Fernández 
  Mónica Camaño 
  Xoana Pintos 
  Clotilde Iglesias 
  Néstor Ageitos 
  Darío Ageitos

 Special guest Manuel Sánchez Salorio
  Carmen Valiño de Arias

 Executive production Margarita  Ledo Andión
  Vanessa Ragone

 Line production Katrin Pors
  Carolina Urbieta

 Production supervisor Silvia Roca

 First assistant director Ozo

 Art Director Bernardo Tejeda

 Set supervisor Andrea Benítez

 Actor training Carlos Neira

 Sound Design Cinemar Films

 Postproduction Company Deluxe Madrid

 Sound Consultant Dolby

 Titles designer Uqui/cebra, sic-lab.net
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Margarita	Ledo	Andión

Poet and writer, the central male character of the 
film ‘A cicatriz branca’ (White Scar) stems from 
her novel Porta Blindada (Edicións Xerais, Vigo, 
1990); researcher and essayist on film d’auteur 
books as Cine de fotógrafos (Gustavo Gili, Bar-
celona 2005), which won her the award Premio 
Espais d’Art Comtemporani;  experimental film-
maker in ‘Illa’ (2009) or ‘Cienfuegos, 1913 (2009); 
political agitator and feminist, she promotes 
dialogue between past and present around un-
resolved historical issues in her documentaries 
‘Santa Liberdade’ (Galiza/Brazil/Venezuela, 2004) 
and ‘Liste, Pronunciado Líster’ (Galiza, 2005). Pro-
fessor of Communication Studies at the Univer-
sity of Santiago de Compostela, she develops 
academic projects about small cinemas, diversity 
policies and new modes of cultural consumption. 
Margarita Ledo is a tenured member of the Real 
Academia Galega [Galician Royal Academy]. She 
also chairs and co chairs local and international 
scientific associations in the field of Communica-
tion Sciences and she went into exile during the 
Franco dictatorship.
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